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Aesthetics-meaning

o Appreciation of beauty

o Great tradition of Indian knowledge systems

o |dea of beauty existed from RV but process is identified in Natyashastra
o Art is the very embodiment of Highest truth (saccidananda brahma)

o Hiriyanna- art ‘Layman’s Yoga’ and wrote in his typical tone of authoritative
finality: “Art is a short cut to the ultimate value of life, bypassing logic.” (Art
experience, p. 66)

o 1T YA HAhd FdgRide Ry |
o Hed: WIAJAY PledE ATTAICUTS [|(FT. T. 2.?)
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Arts

o 64 arts

o Concept of beauty and
its science gets
reflected in various arts

o E.g. Vishnudharmottara
Purana- Citrasutra
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64 ancient arts (F@a FaT0)

Geet vidya (3frey Tagzn): art of singing

Vadya vidya (area fagan): art of playing on musical instruments

Nritya vidya (sjr fagan). art of dancing

Natya vidya (srear fagzn): art of theatricals

Alekhya vidya (3rere fagn): art of painting

Viseshakacchedya vidya (fadraerediea fagan): art of painting the face and body
with color

Tandula-kusuma-bali-vikara (FUge-FgHafafasi): an of preparing offerings from
rice and flowers

Pushpastarana (91cXT): art of makmg a covering of flowers for a bed
Dasana-vasananga -raga (GUAIEATPRIN): art of applying preparations for
cieansing the teeth, cloths and painting the body

Mani-bhumika-karma ( -&3); art of making the groundwork of jewels
Sayyan-racana (q=Xda): art of covering the bed

Udaka-vadya (3gsharca). art of playing on music in water

Udaka-ghata (3g<hrard). ant of splashing with water

Citrascha-yoga (faamea Iv=m); art of practically applying an admixture of colors
Malya-grathana-vikalpa (Areaaiy=faaeq): art of designing a preparation of
wreaths

Sekharapida-yojana (d@IwrdIsalsier). art of practically setting the coronet on the
head

Nepathya-yoga (S92a9arT): art of practically dressing in the tiring room
Karnapatra-bhanga (&9Ta=#191): art of decorating the tragus of the ear
Sugandha-yukti (ereugi@d): art of practical application of aromatics
Bhushana-yojana (siwvmaa) art of applying or setting ornaments

Aindra-jala (¥s=Tet); art of juggling

Kaucumara-yoga ). art of preparing energy medicines
Hasta-laghava (g¥cemgd): an of sleight of hand
Vicitra-sakapupa-bhakshya-vikara-krya (RffrFensaasaafasr-fFan. an of
preparing varieties of delicious food

Panaka-rasa-ragasava-yojana (9iaag-IaTaa-atsta): art of practically preparing
palatable drinks and and tinging draughts with red color

Suci-vaya-karma (zf.ﬂam F3A): art of needleworks and weaving

Sutra-krida (§FI3T): art of playing with thread

Vina-damuraka-vadya ( ). art of playing on lute and small drum
Prahelika (S8fa1sT): art of making and solving riddles

Durvacaka-yoga (ga?mﬂ)' art of practicing language difficult to be answered by
others

Pustaka-vacana ( -arse): art of reciting books

Natikakhyayika-darsana (sTearaarfaan-gete) ant of enacting short plays and
anecdotes
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Kavya-samasya-purana (&Tca FHATIOT). art of soving enigmatic verses
Pattika-vetra-bana-vikalpa (af¥sRFawfasey) art of designing preparation of
shield, cane and arrows

Taksha-karma (F&Ta#). art of spinning by spindle

Takshana (ciator). art of carpentry

Vastu-vidya (aregfagan): art of engineering

Dhatu-vada (9Tdar). art of metallurgy

Raupya-ratna- panksha (FTRcAqLYan): art of testing silver and jewels
Mani-raga jnana (HfORTT F7=): art of tinging jewels

Vrikshayur-veda-yoga (Jamrgdeaar): ant of practicing medicine or medical
treatment, by herbs

Mesha-kukkuta-lavaka-yuddha-vidhi (Audadcarasgaiafa): art of knowing the
mode of fighting of lambs, cocks and birds

Suka-sarika-pralapana (mm)t art of maintaining or knowing
conversation between male and female cockatoos

Utsadana (3c01g): art of healing or cleaning a person with perfumes
Kesa-marnjana-kausala (erd=iepiaret) art of combing hair
Akshara-mushtika-kathana (37afezaT Fua). art of talking with letters and
fingers

Mlecchita-kutarka-vikalpa (Faifeoa fa@eq); art of fabricating barbarous or foreign
sophistry

Desa-bhasha-jnana (2ersmrar-fa7rer): ant of knowing provincial dialects
Nirmiti-jnana (AfAcaa): art of knowing prediction by heavenly voice
Yantra-matrika (I=7 ATH1). art of mechanics

Dharana-matrika (RUTATGT). ant of the use of amulets

Samvacya (Far=a). art of conversation

Manasi kavya-kriya (AT &red-fnan): art of composing verse mentally
Kriya-vikalpa (f&Famareq): art of designing a literary work or a medical remedy
Chalitaka-yoga (Gfeiass @ar). art of practicing as a builder of shrines called after
him

Abhidhana-kosha-cchando-jnana (fRUTAEIY-G=gYAA): art of the use of
lexicography and meters

Vastra-gopana (@&9119=1). art of concealment of cloths

Dyuta-visesha (Zgafara): ant of knowing specific gambling

Akarsha-krida (3&9-537): art of playing with dice or magnet
Balaka-kridanaka (aTeidhrs=iar): art of using children’s toys

Vainayiki vidya (31T fagan): art of enforcing discipline

Vaijayiki vidya (357 fazan): art of gaining victory

Vaitaliki vidya (danfarh fagn): art of awakening master with music at dawn
Vyayama Vidya (caram# ﬁ{m) art of exercises and yoga




Poetic world- world of Art

(0]

o

(0]

(0]

o

Creator’s creation has only six rasas but poetic world consists of nine rasas

This world consists sukha, dukkha and moha but poetic world consists of only bliss

Depends on paramanu etc karanas but poetic world is unusual creation of poet

This world is bound by laws of nature but poetic world is free from such karya-karana bhava
fafapafaiedr saeFARAaIRa |
darasa AfATAAEyd aRdt wasafa | (Kavyaprakasha 1.1)

Bharata- Natya is meant for relaxation (vishranti) from sorrows, handworks and sufferings of daily life

Mammata- immediate bliss (HEJ: CITﬁI’éj?I’:)
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Natyashastra A AR

Natyashastra- composed by Bharata muni (200 BCE to 200 CE) (1. 2.¢%)

ancient text on dramaturgy

* Natya was created as a plaything, a toy.
Hence the main purpose of art is to give
delight

Source of Indian Aesthetics
Originally meant for Natya- drama
T do<iled of dieoed of Al [deAT o a1 ol |

STE! TR o dcehd] ATCA ST Tool 2T || Natyashastra1.116 * Meant to give meant repose for those
afflicted with sorrows and fatigue

Kavya- broader term including shravya and drk-shravya kavya
Kavyashastra- Advisory science useful for poet as well as connoisseur
Different elements of poetry are correlated with the concept of beauty (body and soul of the poetry)

Shastra is considered as bitter medicine and Kavya which gives delight for removal of ignorance

P TUTTOIEAA AT ATIATAAH |
aledlquHHddcwcaHl dendreIagH. |l (FecTeh)
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Great tradition of Poetics

o A (R 3. 5.9.) - ACIAH

o HHAG(Z.H.6,b )- PIcTTeIhR

o GUSI- (3.9.8,1,)HTcITGeT

o 3GHC- (3.9.¢) FIATARRAREIG

o AIHA- (3.9, ¢) PIeATARRIYAG

o Bge- (3.9.R) TSR

o Tedegaysl- (3.9. R) &d=dleileh

o ITSTAER-(3..%-¢0) HICTHIHATET

o HAAGICA- (3.. o) HAATHNCA, CaedTellehoireed
o Fodh- (3.9. 22)dshliFcronided

o TTIh- (.. 2R) HeTPRIAIET

o HFHAC- (3.9. ) PICTYHIA

o faegey-(3.4. ¢3) Afgcaguor

o 3cuTy QA (3.9, 2€) Fderdledeq
o SHeATYYTsd (3. 2b) IHIFMER
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Theories of Indian Aesthetics

Rasa
Alamkara
Guna-Riti
Dhvani
Vakrokti

Aucitya

Multidimensional
approach

Tradition of debate

Propounded by Bharata muni in Natyashastra

Followed by many rhetoricians

Propounded by Bhamaha

Poetic figures, embellishment

Propounded by Vamana, Poetic excellences- Prasada, Madhurya and Ojas
Riti (Style) is the soul of poetry

Propounded by Anandavardhana

Criticized artificial usage of word and meaning

Propounded by Kuntaka in Vakroktijivita

Striking expressions, novelty -Manifestation of matured poetic genius
Kshemendra in Aucityavicaracarcha

27 types of auchitya
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Connoisseur

o USRI T AT TAHAAITAHTAMT TgeT: | (THATICA-elTI=A)

o Those who are capable of identifying with the subject matter, since the mirror of their hearts has been

polished through constant study of poetry and who respond sympathetically and can have heart to
heart communion with the artist ,are known as sensitive readers.

o Should be possessed of appreciative talent

o @M (9faeT) gfaem. FRRAAT HaRE T | ((SER- &1 A
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Rasasutra of Bharata muni

(¢]

(¢]

(@)

(¢]

(¢]

o}

(¢]

Srngaram

Rasa —aesthetic bliss (YH — to taste)

TEIA AEAIETd 3fd TE: | (that which is relished)
famarsaeafafiaaeTeafasafa: |

Union of Vibhava (causes), anubhavas (consequents) and
Vyabhicharins (transitory feelings) make Rasa Karunyam

Compassion

Universal theory to appreciate beauty in all art forms
Abhinavabharati- Commentary of Abhinavagupta

Rasa is considered as Brahmasvadasahodara

Dr. Shakuntala Gawde, Department of Sanskrit, University of Mumbai

Adbhutam _§

Wonder

Bibhatsam
Disgust

Santam
Peace

Raudram

Hasyam
Laughter

Viram
Heroic




Bhava (emotions)

o Bhavas always do the important
function of carrying

the aims of poet through the medium of
action etc in the drama.

o AU HTaT T of HTaT: |

T

(Permanent emotions)
iR

(Transitory emotions)

Tt 2]
¢ T (love) Y[R (Erotic)
R B (laughter) 8I¥d (Laughter)
3 ol (Grief) $UT (Pathos)
¥ hIEr (Anger) U< (Furious)
4 3IcHIE diX (Heroic)
(Enthusaism)
& HY (Fear) HATAh (Terrible)
b STITCHT (disgust) dercw
(Loathsome)
¢ AT (Wonder)  3rEsid
(Marvellous)
e fade Ql'i?l'(Peace)
(Detachment)

cg iﬁﬂlflﬁ%’l’q's—Transitory emotions-

fafaers MAFEAT @Y IWRecifd
STTRTROT: |

Opposite to Sthayi bhava

Not confined to particular rasa
Subordinate in rasa

Like the waves of ocean
Strengthens Sthayi

33 Vyabhicari bhavas

E.g: Arrogance, Excitement = Anxiety
Weakness Doubt Envy. Intoxication

10




faTa (Determinants)

. Frs1Tar ST TR RqRfey o |

ATATAFd ol
Hero/ heroine in whom the rasa
TS arises
(Substratum)
ICARICrC
becomes the object of rasa
fas1Ta (Causes)
Jearae

(Excitants)

Excites/ enhances/ adds to the
development of rasa e.g.
moonlight, greenery

11




AT (consequents)/abhinaya

377l faehREd HIHHAATcHb: |
2SI IV.3
37s] YT HTTed of 3eTHTET: |

3-1T§jﬁlT=F-PhysicaI gestures

5 TAFH
 Hg
aﬁ%-malogues AAT
e8I ‘ ; FET

ricdeh-Psycho somatic gestures ‘ a“'{!

. 3

3-1T6T2fr- Dressing style =

L Y,

12




Rasa analysis

Asharayalambana -Shakuntala
Vishayalambana - Dushyanta
Uddipana - Dushyanta’s departure
from the ashrama after marriage
Anubhava - Shakuntala writing a
letter, seeing in the sky, loose hair
(which suggests that she is virahini)
Vyabhichari -chinta, dainya, smruti,
vitarka

Sthayi bhava- Rati
Rasa-Vipralambha Shrngara

Shakuntala with her friend

13
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o

Dhvani

W‘Uﬁmﬂ: = suggested sense which gives bliss

Theory of suggestion includes symbology, suggestion and imagery or allegory
Dhvani is the soul of poetry. Alamkara, guna-riti etc becomes subordinate.
Criticized artificiality of words due to excessive use of figures

Rigorous classification of different types of dhvani

Broad classficiation —Vastudhvani, Alamkaradhvani, rasadhvani

Best poetry is that which suggests

Dhvani is correlated with the concept of beauty- mﬁﬁ I
Beauty of lady which is different from the beauty of her limbs

Dr. Shakuntala Gawde, Department of Sanskrit, University of Mumbai

Example:

“Irequest you to leave this
place. You have eradicated
darkness because of your
moon like face. Thus, you are
creating obstacles in the way
of young ladies going towards
beloved.”

14




Painting by Raja Ravi Varma

Dr. Shakuntala Gawde, Department of Sanskrit, University of Mumbai
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Final scene (Pursuit of Happiness)




Lunch box —-end scene

o

[e]

Dainya, chinta, capalata, avega, vishada, autsukya etc.

No typical happy ending

Beauty lies keeping the end open
No focus on delineation of rasa
Many bhavas presented

Unusual treat of transitory emotions-

article:

Dr. Shakuntala Gawde,

Jusflan KHAN imzat KAUR
(Life of Pi & Slumdog millionaire)

wrchBlX

a film by
Pitess BATRA

5 Film Festival Canes 2013 o
\ Critics Week Viewers Choice Awand
{Wﬂﬂﬂ Cinema Film Festival Amsterdam 2["3}

Audience Avard

4 Intemational Film Festival Rotterdam 2012 %
Cinemart - Speeial mention

e W 5 wouscimemicnnl wuncbe-dist

Department of Sanskrit, University of Mumbai
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https://www.shakuntalagawde.com/2018/05/19/lunch-box-from-the-perspective-of-dhvani-theory/

Rasa interpretations

Bhattalollata

Shankuka

Bhattanayaka

Abhinavagupta

e Utpattivada

e Anumitivada

e Bhuktivada

e Abhivyaktivada

Dr. Shakuntala Gawde, Department of Sanskrit, University of Mumbai
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Abhinavagupta

o Kashmir Shaiva Philosopher belonging to Pratyabhijna school
o Abhianavagupta adopts the method of synthesis — concept of rasadhvani

o His approach of ‘integrity’ is reflected when he combines his expertise of language, poetry, philosophy to form a

theory of aesthetics

o Abhinavagupta-all rasas are of the nature of bliss

a9 FdsH! FEAYUTET: | FEHATTIURIEAFEAET  THREATArqdR_card, |

o Rasa is alaukika-

o illustration for relish of certain new element produced from ingredients-

o E.g. different ingredients having different taste like sweet, sour, pungent, bitter, spicy give rise to altogether different

dish i.e. different taste when all ingredients are used in right proportion.

QTR IIT HFIIGTSIdT didcalieheh! G AA|

Dr. Shakuntala Gawde, Department of Sanskrit, University of Mumbai
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Stages

Rasa is an aesthetic experience

(@)

(0]

It appears as extraordinary (alaukika)

(@)

It is suggestively revealed through art (abhivyakta)

(0]

Particular details of presentation are dropped due to the process of sadharanikarana

(@)

Connoisseur takes this as pure form, devoid of details, convincing experience

(0]

Responding to the emotional experience (Hrdayasamvada)

(@)

Loosing oneself in the experience without any reservations (tanmayibhavana)

(0]

Experience of the nature of pure awareness (samvid)

(0]

Mind attains full repose (vishranti)

Dr. Shakuntala Gawde, Department of Sanskrit, University of Mumbai




Art=yoga

o The first stage of the process of creativity, when the method of yoga is employed to
achieve the realisation of the identity of consciousness and object, is called the dhyana

mantra.

o The second stage is that making of the artefact in accordance with that visualised in the

first stage.

o The third and final stage involves pararupa (transform), where the object seen through

mental perception becomes actual.
-Coomarswamy (1994:167)

o Thus Art is essentially a yoga in this tradition- a yoga of meditation and concentration in

which the artist becomes one with its object. (Rajnish Mishra, 108)

Dr. Shakuntala Gawde, Department of Sanskrit, University of Mumbai
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