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Bharata’s Rasastutra
> RomaEsEaer TR AETgafasaf: |

» Union of Vibhava (causes), anubhavas (consequents)
and Vyabhicharins (transitory feelings) make Rasa

» Word samyoga and nishpatti are ambiguous
What is the role of Sthayi ?

N0 experiences Rasa ?

qether Rasa is produced or manifested ?

What is the location of Rasa
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Rasa interpretations

Bhattalollata
Shankuka
Bhattanayaka

Abhinavagupta
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Bhattalollata — Utapattivada [upachitivada

» Rasa is produced /accumulated
» Imitation (anukarana) plays key role in production of Rasa
» Upachita sthayi and anupacita sthayi

» Sthayi gets aroused due to vibhava etc causes

» Sthayi gets unified with vibhava etc

» Sthayi and Rasa exists in original character and Actor
» 39fad: T | Nishpatti is accumulation or production

» Scholars explain with the idea of apurva and adhyasa
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Rasa gets heightened

Ten avasthas of kama are described

1) Abhilasha

2) Chintana

3) Anusmriti

4y Gunakirtanam
5) Udvega

6) Vilapa

7) Unmada

8) Vyadhi

9) Jadata

10) Maranam
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Six types of Hasya

divided into uttama, madhyama and kanishtha

Smita
Hasita
Vihasita
Upahasita
Apahasita
Atihasita
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Culmination of Rasa by accumulation

» Uttararamacharitam of Bhavabhuti — Karuna Rasa
» Urubhanga of Bhasa- Karuna Rasa

» Karnabhara of Bhasa — Karuna Rasa

» Meghadutam of Kalidas — Vipralambha Shringara
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Criticisms

» Concept of upachiti creates problems
» Upachiti assumes degrees of Rasa

» Mild, medium and intense will be degrees of every Rasa

» Krodha, utsaha, shoka gets declined after some point
(ANFET Y7  dlacd FTAR] AlCIGAAA 1)

» Concept of Anuakarana cannot be justified every time

» Connoisseur is not involved in the process of Rasa
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Shankuka - Anumitivada

Nyaya logician

Explained Rasa as inference

Vibhava etc as hetu (sign) of inference
Sthayi exists in original character

Actor imitates the sthayi through his acting

81131@3?@1" IH:| Rasa - artistic imitation of an emotional
experience

v vvvVvyvyy

\ 4

Connoisseur infers Rasa existing in original character due to
Imitation of Vibhavas etc.
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Rasa is infered

» Inferential marks-

Person killing bird with
sword

Lady closed her eyes
Bird fighting with a man
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» Nishpatti as anumiti

» Rasa is inferred

» Inference is possible due to imitation

> HAFIVTEITYRING ;|

» Connoisseur infers rasa due to imitation of Td#Tds by actor

» Vibhavas are not real but brought through efforts - artificial
»_Anubhavas can be presented though shiksha — proper training
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» Vyabhicharins are manifested through anubhavas




Rasa is alaukika

» This is the horse oI §Fg& Ydifd: (no affirmation)
» This is not the horse o fA2ar gadifa:  (no negation)
» Is this horse or something else ? & T Udlld:  (no doubt)
» This is similar to horse o ey ydifd: (no similarity)

» Similar experience in case of actor
» ‘He is Ram’ is understanding of the connoisseur

psMaluable eontribution of Shankuka- art experience is beyon
experiences



Bhattatauta’s objections

» Imitation from the perspective of connoisseur or actor?
(samajika or nata)

» Imitation is impossible if both have not perceived original

> GRYUTCHIVTHARIOTH | HEARIUTH | doing after / doing similar

» How imitation (doing after / doing similar) get converted into Rasa ?

» Many people have after Ram have experienced Rati and viyoga

» Bhattatauta denies anukarana but accepts g6JHdIG necessary for
rasanishpatti

» Rasa being subjective experience cannot be inferred
» Inference cannot guarantee aesthetic delight
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Bhattatauta’s Rasa analysis

faTaEATIT ~-Remembrance of one’s own experience

4

HTEUIHTT — Universalization of emotion

NS

ma’ma— understands the essence / unification

4

FfAeaTdFa — suggestion/ manifestation of Rasa through
acting
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Bhatta Nayaka — Bhojya bhukti vada

> o dATEFAT ATcHINdTd W TdId dAlcdedd ATffedssad |

» Rasa is not experience, production or suggestion but enjoyment
» T TIIAYAIG: - not one’s own experience
> of qUTAYdIfa; - not someone else’s experience

» Bhattanayaka has not accepted vyanjana (power of suggestion)

» Sadharanikarana and bhavana gives the (bhoga) (enjoyment o
Rasa
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Process of Bhavakatva

» Principle of Bhavana occurs in Purvamimamsa
» Bhavana — instigates one to act in particular manner

» Bhavakatva vyapapara in responsible for conveying rasa to

the connoisseur

» HATdehcd process is different than abhidha vyapara

1. Abhidha- conventional meaning
2. Bhavana- emotional content
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Rasa is enjoyed (bhukta)

> HTdhcdeATIRUT HATCTATAT IH: |

» Poetry free from flaws, having excellences
» Drama with fourfold abhinaya

» I is HATIAd due to #Tdehcd STTIR

» Rasa is bhukta due to bhoga vyapara
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Bhavakatva

Sadharanikarana

Bhoga of Rasa




Psychological analysis

- gl

(melting of the mind)

> THSTHNTEH TG TATETONT.. |

Rasa is different than
experience or memory

L cacoticoerp e il
» FerafagfasnieaaaTora-
QEEATEAIGH AT

Bliss Is called as Samvid,

vishrantt which I1s similar to

Brahmananda
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N

dA9- faTaT

(expansion of the mind)

NS

Hd- YhIA

(enlightenment of the mind)

¥

( Bliss similar to Brahmananda)




Evaluation

» Principle of Sadharanikarana is appreciated

» Principle of Bhavana in aesthetic process is criticized

» Assumption of Bhoga principle related to word is questionable
» Bhoga different from experience is questionable

» Opposing dhvani principle (suggestive power) is of prejudice
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Abhinavagupta (950-1016 AD)

» Kashmira Shaiva philosophy- Pratyabhidnya darshana

» Commentaries on Poetic treatises — Abhinavabharati and
Locana

» Interpreted Rasa and Dhvani theories
» Critically analyzed predecessors
» Constructed own theory of Rasa process
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Abhinavagupta- Abhivyaktivada

* VVachyartha » Lakshyartha « Vangyartha
* (expressed * (Implied * (suggested
sense) sense ) sense)

» Abhivyakti- manifestation / suggestion of Rasa which
already exists in the form of sthayi

» Vyanjana is responsible for manifestation of Rasa
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Explanation of Rasasutra

» Vibhava- 9lifd - 39 |
Instrument for bringing realisation of Sthayi
» Samyoga- & 9T eeH VhEIH ar |

» Balanced employment of components and their coherence

» Rasa exists in particular art 9/ T IH: |

» Actor —carrier but good actor- Sahrdaya

> Hecd. - ﬁﬂﬂﬂﬁﬂﬁ%ﬂ?ﬁ (having pure heart like a mlrror)
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JHTAE- obstacles in Rasa experience

1. AW —connoisseur remains in doubt
2. ﬁmﬁmﬁﬂﬁ -getting engrossed in one’s pleasure or sorro
3. HEPETIf: - mistakes in fourfold abhinaya

4. Fl?ﬁﬁf 3YTI-d&hed- loose construction of TdsTarfe

5. FhecdIATd- absence of clarity

e )

6. HATETACI- lack of prominence

Rasa- diafaeaudifa; |

Vibhava-etc-are.-means to remove these obstacles-




Psychological stages

1) 2AsgTed (Knowing meaning of words)

o) eregre 8T gdifa: (Knowing meaning beyond words)
3) JTATIYALT: (Merging self into essence)

4) gagddIq (dialogue with the heart of poet)

5) deddrdrad (unification)
6) Wfdg (Bliss)
» Rasa- SEATI-GHEIGT
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Rasa — realisation of Self

HAGATETISIIE] WA fAfa=: |

HIETEATeATRHA T8 Hreard 34 |

\/

» Rasa is the meaning of poetry

» Relish /enjoyment

» Experience of one’s own Self

» Experience of unification with Highest Self
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Rasa - Sakshatkara

» Rasa is called as Sakshatkara
(TTETTchRIIATOTcd GRAITSRT ACIiGHTHET.. )
» After differences of ingredients get dissolved,
TATYRUNATT gets nourished
> FAATHATTSRATHGETdd Ifaus:
Unification of emotion in all connoisseurs
b A AR aTHATHATGT
mind gets overpowered with beginningless impressions
> IT AMAEAT HidTdHchR: |
Uninterrupted experience - chamatkarah
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Rasa- chamatkara

g faeafatdonfEas= Hemaer: |

Entering into feeling of complete satisfaction which leads to bhoga

SATACATGIH AHPEIGIASCET TAA: FIOT THHN: |
One gets engrossed in one’s own Self while relishing extraordinary
enjoyment

HIETTehREIT AT r: / T
Memory which is kind of realisation
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